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A DRAWING BY HUBERT ROBERT 


F brevity is the soul of wit, economy of means is the essence 
of a good drawing. A too highly finished drawing, like a 
joke that is too long, is tedious. Conciseness of statement is 
essential to both. A vigorous and spirited drawing,’ 
possessing this essential quality, by the eighteenth century 
French painter, Hubert Robert, has recently been presented to 
the Museum by Leonard C. Hanna, Jr., and has been exhibited 
for some months past in Gallery XI. It is an imaginative sketch 
of what is probably a grand staircase in a Roman bath. A rich 
and luminous sepia is used throughout, which, of course, cannot 
be shown in the illustration of the drawing on page 141. 
The happy combination of both pen and brush work makes not 
only for precision but also for flexibility. The wash, which 
gives both tone and texture to the drawing, is used as sparingly 
as the pen lines, which, in their turn, emphasize structure. 
There is no retouching or correction; the sketch is both direct 
and crisp. The scene has been suggested with a swiftness and 
clearness far removed from the ordinary prosaic imitation of 
non-essential fact. One should note, for instance, the figures, 
mere symbols, which stand for men; yet none of them are 
dummies. They are as alive as those of Guardi. Robert not 
only has created in this simple sketch a harmonious, well spaced, 
and restful composition, but by the skillful arrangement of the 
planes of recession has conveyed a sense of infinity, a quality 
ever present in a distinguished work of art. 

Robert was, like Piranesi, whose prints he collected, a great 
lover of Roman ruins. Though this particular sketch is purely 
fanciful and represents no actual Roman building, it might have 
been suggested to the artist by the great arches of the Colos- 
seum. 

In manner it recalls the work of Fragonard, and this is not 
surprising when one recalls that both young men worked side 
by side in and about Rome. The drawing not unnaturally has 


1 1714 inches high by 1214 inches wide. 
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hitherto been considered the work of the stronger man, Fragon- 
ard. The previous owner was so troubled by a false “Frago” 
signature that he scratched it out. It was catalogued (item 
No. 736) as a Fragonard in the sale of the collection of Baron D. 
Vivant Denon, the Director General of Imperial Museums 
under Napoleon I. It bears the stamp (Lugt 779) of this great 
collector. The frame and mount have every appearance of 
being the ones used by the baron. 

This fine drawing makes a congenial third to the two draw- 
ings of Robert’s friends, Fragonard and Boucher,’ acquired by 
the Museum a year ago. T.S. 


A MINIATURE ATTRIBUTED TO TIMOTEO VITI 


By the end of the fifteenth century the illuminated miniature 
had in many cases become a picture in small size. Its relation 
to the page or to the text of which it was supposed to be an 
ornament had lost all significance. It was frankly a work of 
art, made for itself alone, without any reference, except that of 
size, to the manuscript for which it was painted. It had be- 
come an illustration inserted in a book rather than a decoration 
which was an integral part of that book. The old order of 
monkish illuminators had for the most part vanished. Instead, 
in France, painters, a Fouquet or a Bourdichon, were called 
upon to create their masterpieces in books destined for the 
king or for the great princes; in Italy, a Lorenzo Costa illumi- 
nated for the Este family of Ferrara, or a follower of Botticelli 
worked painfully in the Convent of San Marco at Florence. 
If illuminated miniatures as such had descended from their 
earlier high estate, their passing was at least served by artists of 
infinite skill; and the covers of the books have preserved, often- 
times in all their freshness, works which give as clear a view of 
their time as do ancient panels and frescoes, damaged and half 
ruined as they so frequently are. 

Such a miniature, cut from a manuscript and representing 
Christ on the Mount of Olives,” has recently been purchased 
through the J. H. Wade Fund. It was formerly in the possession 
of Colonel G. C. Legh (Cheshire), and was exhibited in London 

1 “Landscape,” by Fragonard. 


“The Presentation in the Temple,” by Boucher (see Bulletin, January, 1926). 
2 Size, 1084 inches by 814 inches. 
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in an Exhibition of Art Treasures held in 1880. It later passed 
to the Edouard Kann Collection of Miniatures in Paris, from 
which it was secured when the collection was dispersed during 
the present year. It has been published in the catalogue of the 
Kann Collection,’ and published and illustrated in the Gazette 
des Beaux Arts? 

In the magazine article the attribution to Timoteo Viti is 
sustained by the author, Herbert Cook. An examination of 
this attribution brings out clearly the characteristics of the 
miniature and of the school to which it belongs. Timoteo Viti 
was a pupil of Francia and Costa and thus belongs to the 
painters who circled between Ferrara and Bologna. Born in 
Urbino, he reveals his Umbrian origin in the landscape of this 
miniature with its aerial perspective, earlier so strongly em- 
phasized in Umbria by Piero della Francesca. Viti adds to this 
a knowledge of foreshortening and an individual treatment of 
drapery; rock stratifications he represents by a peculiar formula 
which came with slight modifications directly from the painters 
of Padua to Ferrara. 

A comparison of the new illumination with Viti’s “Noli Me 
Tangere” in the Confraternita di S. Michele in Cagli in the 
Marche gives striking analogies. There is the same distance 
with winding roads and tiny figures, almost the same towered 
city placed in a romantic setting of rocks and trees; and in both, 
sensitive, finely drawn Umbrian trees serve as a means of 
transition from middle to far distance. The drapery, too, re- 
peats a characteristic series of three parallel folds, which ap- 
pears in others of his documented works. The Christ types are 
identical in the two pictures; and the hands and feet show care- 
ful drawing if a rather nerveless, tentative handling. Again, 
such features as the clouds and the flying angel in “The 
Annunciata” of the Brera have direct analogies to similar 
features in the new accession. 

But the outstanding fact of importance about Timoteo Viti is 
that after his return to Urbino in 1495 to become court painter, 
he became the teacher of the young Raphael. A picture such as 
Raphael’s ““Dream of the Knight” in The National Gallery in 
London shows his teacher’s influence: in its landscape, so like 


1 “La Collectionde Miniatures de M. Edouard Kann” by Amédée Boinet. No. XLIII, Pl. XL. 
2 Gazette des Beaux Arts, 1900. 3° period. Tome 23, page 187. 
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Viti’s in spirit, and in the treatment of the sleeping figure, with 
foreshortenings which are distinctly Ferrarese. At the same 
time, however, the heads in the picture betray another in- 
fluence upon the youthful Raphael, that of Pinturricchio. 

Herbert Cook believes also that the decapitated figure in 
“The Three Martyrs,” attributed to Raphael, in the collection 
of Sir Francis Cook at Richmond, may very well have been 
taken directly from the figure of St. James in the new Cleveland 
acquisition or from the figure in an almost exactly similar panel 
recorded by him as lent by Lord Sempill to the Exhibition of 
the Ferrarese School held at The Burlington Fine Arts Club in 
1894. 

Entirely aside from these interesting possibilities, this recent 
Wade Fund purchase gives the Museum a miniature of superb 
quality, which fittingly represents the final step in the develop- 
ment of the Illuminated Manuscript and which is at the same 
time an important document in the development of Italian 
painting. W.M.M. 


ADULT EDUCATION 


That the Museum ought to do more for adults is a frequent 
criticism—that too much emphasis is given to work with chil- 
dren. The condition is caused merely by the demands of the 
children. The classes for the children of members are crowded; 
the class of talented children has been held down to fifty by 
severe competition; and crowds of children storm the doors each 
Saturday morning, wanting to draw in the Museum. This last 
group has heretofore been cared for by Miss Gibson, who has 
distributed materials and advice in the lobby; but the numbers 
are now too great for one person to handle, and a new teacher 
has been added to relieve the pressure by organizing a new class 
of younger talented children. Even so, the galleries are still 
crowded with the children who belong to noclass. The children 
come and learn because they want to draw and have no fear of 
inability. 

Now it is said by psychologists that adults can learn as well 
as children or better. There is abundant opportunity for them 
in Cleveland, and the Museum offers its share—rather more 
than its proportion to any clamoring for help. If the lectures 
of Friday and Sunday do not meet the individual needs, there 
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are Mr. Martin’s classes in art history on Monday and Wednes- 
day afternoons, as well as his gallery talks. There are Miss 
Underhill’s Saturday morning gallery talks for members, and 
Mr. Howard’s Saturday morning class in art history, offered 
primarily for teachers but open to members as auditors. All 
of these classes offer conditions for discussion and individual 
consultation. Furthermore any adult may draw in the galleries 
or copy the paintings if he asks permission. The Museum is 
not an institution for technical instruction, but it would not be 
unreasonable for it to offer opportunity for a class of adults un- 
fitted for Art School classes yet desirous of such personal ex- 
pression as would come through technical practice. Applica- 
tions for such a class would be welcomed by the Educational 
Department. R. H. 


AN EXHIBITION OF DRAWINGS BY 
OLD AND MODERN MASTERS 


The first important exhibition to be held at the Museum this 
fall will show groups of representative drawings from the 
fifteenth century to the present day. The Museum drawings 
will be supplemented by examples owned by collectors in 
Cleveland and by outstanding examples from The Morgan Li- 
brary, The Paul J.Sachs Collection, and other sources. The ob- 
ject of the exhibition will be to show the trend of drawing from 
the times of the primitive artists in Italy and Germany, through 
the culminating period of the High Renaissance, down to our 
own day. The drawings will be chosen and arranged with an 
idea of representing the height attained at each period, and if 
possible, the phases leading to each new development. It will 
be chronological as nearly as is compatible with the material to 
be shown. 

The exhibition will open November 3 and will continue 
throughout the month. H.S.F. 


DETROIT’S NEW ART INSTITUTE 


On October 7 the Detroit Institute of Art opened to the public 
with appropriate exercises its new building, situated in ample 
grounds on Woodward Avenue opposite the Public Library. 
The building was designed by Professor Paul Cret, of Philadel- 
phia, and in it hehas carried out many interesting developments. 


147 


> 
| 
| 
| 
| “a 
} 
| 
| 
{ 
: 


THE BULLETIN OF THE 


Detroit is to be congratulated on this culmination of forty- 
five years of planning and dreaming. The new building has 
many galleries of varying sizes with ample courts which give a 
feeling of spaciousness. There is not space to describe in detail 
the splendid opening ceremonies, as part of which the Symphony 
Orchestra gave their first program in the new auditorium, which 
they will share with the Institute. The Cleveland Museum 
felicitates Detroit upon this great achievement and con- 
gratulates the Institute on the increased opportunity for service 
which the new building with its more adequate facilities 
makes possible. F. A. W. 


THE GOLDEN BIRD AND OTHER STORIES 


The Macmillan Company gives a prominent place in its fall 
catalogue of books for boys and girls to ““The Golden Bird and 
Other Stories” by Katharine Gibson of The Cleveland Museum 
of Art. The illustrations are by Edwin G. Sommer, also of 
Cleveland, four full pages in color, and many black and whites, 
some of which show Museum objects. The book is an out- 
growth of Miss Gibson’s story telling on Sunday afternoons 
here at the Museum; the way of the telling was changed many, 
many times as Miss Gibson watched the reactions of the chil- 


dren, and the present form of the stories is that which the 
children liked best. 


In her introduction, Caroline Burnite Walker, formerly Direc- 
tor of Children’s Work at the Cleveland Public Library, says: 


“The Golden Bird” comprises ten legends from the great cultural periods 
of Egypt, Greece, Persia, China, and France, tales for which the bard or poet, 
the story-teller or singer of the time found innumerable listeners. Presented 
here as swiftly moving narratives, they will find waiting for them a new 
audience of countless young people . . 

A feeling for the spiritual values of ‘these tales has guided Miss Gibson’s 
gifted pen. This understanding of their inner qualities came partly from 
finding for herself in girlhood the great literature belonging to our cultural 
past and really loving it; partly, too, from telling its stories in her story-hour 
at the beautiful Cleveland Museum of Art. Her knowledge of the historical 
background of the stories and of the life of the people has been patiently 
acquired from the writings of scholars and travelers, and from a study of the 
rare examples of folk art of these periods which are owned by the Museum. 
Her belief that children can and do find reality in a /iving past—that /ife is 
the touchstone for them as well as for most of us—came from telling many 
old stories with a time and place to groups of children having diverse back- 
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grounds, and seeing their keen appreciation of Museum objects after associa- 
tive interests had been formed by the stories. A few of the objects the chil- 
dren returned to again and again are pictured in the text. 


Because two of the stories are Christmas stories, the book 
would make a most appropriate Christmas gift for a child 
between the ages of ten and fifteen. It will be on sale at the 


desk near the main entrance of the Museum, and at the local 
book stores. 


MEMBERSHIP REPORT 


Since the last report, published in the Bulletin for October, 
1927, the following names have been added to the lists: 


TRANSFER FROM ANNUAL TO LIFE 


Bell, Maude K. Boom, W. Birt Seelbach, Walter L. 
ANNUAL 
Abbott, Burwell M. England, Mrs. Richard W. Mendenhall, Sadie F. 
Adams, Reverend Fred M. Fisher, Mrs. Lloyd E. Palmer, Charles G. 
Averill, Harry W. Friedman, Dr. Serena E. Perrier, Clarence J. 
Bauman, Ephriam E. Gans, Mrs. Edith L. Ray, S. Stella 
Billens, Mrs. Maude C. Giles, Mary H. Redding, Grace W. 
Bishop, Mrs. F. W. Goette, Dr. Kathryn E. Rendall, Mrs. Belle 
Bishop, J. Thoburn Gorman, Clara M. Rosen, Fannie 
Bissell, Mrs. Clarence R. Gotschall, Mrs. H. A. Rousseau, Marius C. 
Burton, Mrs. Sophie Hall, Mrs. Ralph W. Saltzman, Dr. Jacob 
Cada, Vincent Hallstein, Harold A. Schell, Joseph E. 
Carpentier, Mrs. R. F. Hibbard, John G. Schuck, Mrs. Henry L. 
Chappell, George A. Jakway, Ellen Hope Smith, Thomas J. 
Clarke, P. J. Leutner, Joseph H. Spitz, Mrs. Edward G. 
Corby, George E. Livie, Mrs. David S. Squire, Henrietta 
Curley, John Gee McDonald, Mrs. E. D. Stanton, Mrs. Mary E. 
Daerr, William F. Mackay, Mrs. William F. — Stryker, Edward B., Jr. 
Deutsch, Mrs. S. F. Markowitz, Louis P. Warner, Mrs. James G. 
Dickey, Mrs. William H. Wohlfeld, Edward J. 


MEMBERSHIP, SEPTEMBER 30, 1927 


4 Fellow for Life................ 139 
Foundation Benefactor........ 85 
Endowment Benefactor........ 292 
Honorary Fellow.............. 4288 
Fellow in Perpetuity.........-. 43 , 5480 
ACCESSIONS—GIFTS 
EDUCATIONAL 


1 water color by John Gee Curley, 4merican, Mrs. Paut R. Situ. 

3 water colors by John Gee Curley, American, Mrs. Rapu Kine. 

1 handwoven table cover, modern, American, THE FiresipE INpusTRIES. 
1 pair of book ends, modern, American, Mr. and Mrs. Horace Porter. 
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1 piece of batik, Favanese; 1 water color by Clifton G. Newell, 1 etching 
by Edwin Kaufman, and 1 by Coleman Kubinyi, American; and 1 
pottery jar, modern, American, Purcuase. 
PAINTINGS 
1 by Arthur B. Davies, American, THE Cuartes W. Harkness 
TION. 
1 of the School of Avignon or Toulouse, about 1425, French, THE FR1enpDs 
or THe CLevELAND Museum or Arr. 
PRINTS AND DRAWINGS 
1 drawing by Daumier, French; 1 engraving by Schongauer and 2 wood- 
cuts by Cranach, German; 1 colored mezzotint by Kersting, 1 litho- 
graph by Mackenzie, and 1 unassigned, British, THe Duptey P. 
ALLEN COLLECTION. 
3 etchings by J. T. Coolidge, Jr., American, Tue Artist. 
SCULPTURE 
1 marble portrait head of Alexander, Alexandrine, Greek, Mrs. Ratpu 
Kine. 


ACCESSIONS—LOANS 
EDUCATIONAL 
Special Exhibition of Small Sculptures in White Soap, Procter & Gamble 
Competition, Procrer & GAMBLE. 
14 pieces of jewelry and 14 miscellaneous items, Mexican, REVEREND 
Eucene F. BIcLer. 
PAINTINGS 
1 by Rolf Stoll, American, ALtan Ewinc. 
3 15th century, French, ANONYMOUS. 
POTTERY 
24 pieces of the T’ang, Sung, and Yuan Dynasties, Chinese, Mrs. Ratpu 
Kina. 
SCULPTURE 
1 marble by Rodin, French, Satmon P. Hatte. 


CALENDAR 
(See Lecture Leaflet for Details) 
November, 1927. 
3. 4.30-7.00 p. m. Reception and Private View for Museum Members. 
Exhibition of Drawings by Old and Modern Masters. 

4. 8.15 p.m. The Beauty of Sculpture, by De Witt Henry Parker, Uni- 

versity of Michigan. 

5. 2.00 p.m. For Young People. Plays: The Birthday of the Infanta; 
The Princess Who Hid Her Shoes, by Pupils of Grades VIII 
and IX, Thomas Jefferson High School. 

Ten Thousand Years of Drawing, by Mr. Howard. 

The New Earth, an Ode, Henry Hadley, by the choir of 
The First Baptist Church, under the direction of C. B. 
Ellinwood. 


6. 4.00 p. 
g. 8.15 p. 
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11. 8.15 p.m. Planning Metropolitan Regions, by Thomas Adams 
General Director of Plans and Surveys, New York. 

12. 2.00 p.m. For Young People. Sunny Russia, by Phyllis Graves. 

13. 4.00 p.m. Wade Park—Past and Present, by Harry C. Hyatt, former 
City Forester of Cleveland. 

18. 8.15 p.m. The Chamber Music of Johannes Brahms. Piano Quartet 

in G minor, Opus 25; Piano Quartet in C minor, Opus 60, 

by Beryl Rubinstein, André de Ribaupierre, Quincy Porter, 

and Edward Buck. 

Musical Afternoon for Young People, by Mr. Quimby. 

Le Roi David, Arthur Honegger. Illustrated by the 

Museum Chorus. 

Organ Recital, by Mr. Quimby and Marcel Salzinger, soloist. 

The Panticapaean School of Greek Artists in the Service of 

Scythians and Sarmatians, by Professor Michael Rostovt- 

zeff, Yale University. 

26. 2.00 p.m. For Young People. Learning to Imitate Bird Calls, by 
Mildred Friedman. 

27. 4.00 p.m. Exhibition of Drawings by Old and Modern Masters, by 
Henry Sayles Francis, Curator of Prints and Drawings, The 
Cleveland Museum of Art. 


1g. 2.00 p. 
20. 4.00 p. 


2 


23. 8.15 p- 
25. p- 


REGULAR EVENTS 


Sundays at 4.00 p.m.: Museum Hour for Girls and Boys. Talks and 
Stories. 

Sundays at 4.00 p.m.: Museum Hour for Little Children, by Florence 
Sampson. 

Sundays at 5.15 p. m.: Informal Organ Recitals, by Mr. Quimby. 

Mondays at 4.00 p. m.: Italian Painting, by Mr. Martin. 

Wednesdays at 5.00 p. m.: Flemish and Dutch Painting, by Mr. Martin. 

Tuesdays, Wednesdays, Thursdays, and Fridays after 2.00 p. m.: Guidance 
through the galleries by Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m.: Gallery Talks, by Mr. Martin. 

Saturday mornings: Singing, Drawing, and Modeling Classes for Members’ 
Children. 


Saturdays at 10.00 a. m.: Introduction to European Civilization through 


Its Art, by Mr. Howard. 


EXHIBITIONS 


Galleries LX and X, Drawings by Old and Modern Masters. 
Textile Study Room, Greek Island Embroideries. 
Educational Corridor, The Ellen Garretson Wade Memorial Lace Collection. 


All organ recitals appearing on this calendar will be broadcast from 
Station WHK. In addition, special programs will be broadcast every Wednes- 
day and Friday at 5.30 p. m., the Wednesday programs being open to the 
public at the Museum. 
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Director, Frederic Allen Whiting 
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Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Editorial Assistant, Sybil Cox 
Curator of Decorative Arts, William M. Milliken 
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GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May, Sunday 3 to 6, Wednes- 
day 7 to 9. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 
WHEEL CHAIRS 

For the convenience of visitors wheel chairs are 
available. No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5. p. m. 
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